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Annotations indicate: a = actor/actress; d = director; f = film; s = screenwriter 


Anger, Kenneth d 

Cagle, Robert L. “Auto Eroticism: Narcissism, 
Fetishism, and Consumer Culture.” 33:4, Sum- 
mer 1994: 23-33. 


Berks, John 
Berks, John. “Dialogue: Response to Hollinger.” 
33:1, Fall 1993: 57-58. 


Bernstein, Matthew 
Bernstein, Matthew. “Dialogue: Response to 
Staiger.” 33:2, Winter 1994: 59-63. 


Branagh, Kenneth d 

Landy, Marcia, and Lucy Fischer. “Dead Again 
or A-Live Again: Postmodern or Postmortem?” 
33:4, Summer 1994: 3-22. 


Broken Blossoms f (d D. W. Griffith, 
1919) 
Flitterman-Lewis, Sandy. “The Blossom and 
the Bole: Narrative and Visual Spectacle in 
Early Film Melodrama.” 33:3, Spring 1994: 
3-15. 


Cagle, Robert L. 

Cagle, Robert L. “Auto Eroticism: Narcissism, 
Fetishism, and Consumer Culture.” 33:4, Sum- 
mer 1994; 23-33. 

Kenneth Anger’s Kustom Kar Kommandos 
deconstructs notions of spectatorial positions 
aligned with specific gender roles or sexuality. 
By making references to “other” desires, KKK 
invites an interpretive approach to viewing 
characteristic of responses to camp. Anger’s in- 
sertion of “outlaw” sensibilities politicizes spec- 
tatorial pleasure and problematizes standard 
notions of viewership. 


Dead Again f (d Kenneth Branagh, 
1991) 

Landy, Marcia, and Lucy Fischer. “Dead Again 
or A-Live Again: Postmodern or Postmortem?” 
33:4, Summer 1994: 3-22. 


DeBona, Guerric 

DeBona, Guerric. “Into Africa: Orson Welles and 

Heart of Darkness.” 33:3, Spring 1994: 35-57. 
Welles’s unproduced (1939) cinematic ren- 

dering of Conrad’s Heart of Darkness fore- 

grounds the ideological and aesthetic issues 


surrounding literary adaptation and modern- 
ism. Including a radically subjective narrative 
and an unorthodox introduction instructing the 
audience on how to view the film, the script dis- 
closes the cultural politics of pre-World War II 
Hollywood. 


Degli-Esposti, Cristina 
Degli-Esposti, Cristina. “Voicing the Silence in 
Federico Fellini’s La voce della luna.” 33:2, 
Winter 1994: 42-55. 

This interpretation of Fellini’s latest film, 
La voce della luna (The Voice of the Moon, 
1991), considers the changes of Fellini as Sub- 
ject in a postmodern world where giving voice 
to silence seems to be the only way out. It ana- 
lyzes Fellini's use of the trope of dialogue and 
his inevitable self-reflecting metacinematic 
references as a way of mapping some kind of 
order within the heterotropian postmodern 
worlds. 


Fassbinder, R. W. d 

Shattuc, Jane. “Contra Brecht: American Pop 
Art's Influence on R. W. Fassbinder.” 33:1, Fall 
1993: 35-54. 


Fellini, Federico d 

Degli-Esposti, Cristina. “Voicing the Silence in 
Federico Fellinis La voce della luna.” 33:2, 
Winter 1994: 42-55. 


Fischer, Lucy 

Landy, ‘Marcia, and Lucy Fischer. “Dead Again 
or A-Live Again: Postmodern or Postmortem?” 
33:4, Summer 1994: 3-22. 


Flitterman-Lewis, Sandy 
Flitterman-Lewis, Sandy. “The Blossom and 
the Bole: Narrative and Visual Spectacle in 
Early Film Melodrama.” 33:3, Spring 1994: 
3-15. 

Central to film melodrama, Way Down 
East and Broken Blossoms are both rooted in 
the theatrical tradition and production of the 
genre's codes. Analysis of the woman's figure in 
these two films can reveal how melodrama 
emerged as a peculiarly cinematic genre and 
how cinema revolved around a particularly sex- 
ualized representation of the feminine. 
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Full Metal Jacket f (d Stanley Kubrick, 
1987) 

Willoquet-Maricondi, Paula. “Full-Metal-Jack- 
eting, or Masculinity in the Making.” 33:2, 
Winter 1994: 5-21. 


The Go-Between f (d Joseph Losey, 
1971) 

Tashiro, Charles. ““Reading’ Design in The Go- 
Between.” 33:1, Fall 1993: 17-34. 


Griffith, D. W. d 

Flitterman-Lewis, Sandy. “The Blossom and 
the Bole: Narrative and Visual Spectacle in 
Early Film Melodrama.” 33:3, Spring 1994: 
3-15. 


Hayworth, Rita a 

McLean, Adrienne L. “‘Its Only That I Do 
What I Love and Love What I Do’: Film Noir 
and the Musical Woman.” 33:1, Fall 1993: 3-16. 


Hitchcock, Alfred d 

Smith, Murray. “Altered States: Character and 
Emotional Response in the Cinema.” 33:4, 
Summer 1994: 34-56. 


Hollinger, Karen 

Holiinger, Karen. “Dialogue: On John Berks’s 
“What Alice Does: Looking Otherwise at The 
Cat People’ (Cinema Journal 32:1, Fall 1992: 
26-42).” 33:1, Fall 1993: 55-57. 


Kubrik, Stanley d 

Willoquet-Maricondi, Paula. “Full-Metal-Jack- 
eting, or Masculinity in the Making.” 33:2, 
Winter 1994: 5-21. 


Kustom Kar Kommandos f (d Kenneth 
Anger, 1965) 

Cagle, Robert L. “Auto Eroticism: Narcissism, 
Fetishism, and Consumer Culture.” 33:4, Sum- 
mer 1994: 23-33. 


Landy, Marcia 

Landy, Marcia, and Lucy Fischer. “Dead Again 
or A-Live Again: Postmodern or Postmortem?” 
33:4, Summer 1994: 3-22. 

This article examines the status of Kenneth 
Branagh’s Dead Again (1991) as a “postmodern” 
work. Aspects of the text that conform to the 
postmodern paradigm are investigated, includ- 
ing its intertextuality, mixture of genres, merg- 
ing of high and low culture, and provocative 
sexuality. But the film is also “read against the 


grain” for elements that contradict postmodern- 
ism’s alleged artistic and ideological subversive- 
ness, such as its valorization of its creator and its 
reinstitution of normative codes of gender and 


sexuality. 


Letter from an Unknown Woman f (d 
Max Ophuls, 1948) 

Studlar, Gaylyn. “Masochistic Performance and 
Female Subjectivity in Letter from an Unknown 
Woman.” 33:3, Spring 1994: 16-34. 


Losey, Joseph d 
Tashiro, Charles. ““Reading’ Design in The Go- 
Between.” 33:1, Fall 1993: 17-34. 


The Man Who Knew Too Much f (d Al- 
fred Hitchcock, 1956) 

Smith, Murray. “Altered States: Character and 
Emotional Response in the Cinema.” 33:4, 
Summer 1994: 34-56. 


McLean, Adrienne L. 
McLean, Adrienne L. “‘Its Only That I Do 
What I Love and Love What I Do’: Film Noir 
and the Musical Woman.” 33:1, Fall 1993: 3-16. 
Using three films of Rita Hayworth as ex- 
amples, this paper demonstrates that formal 
and expressive mechanisms and modes of ad- 
dress considered to be specific to the generic 
film musical occur in film noir as well. It con- 
cludes that, because of the way music, singing, 
and dance communicate, the musical number 
in film noir often acted as a primary locus for 
the creation of a female subjectivity, rather than 
solely as male-directed erotic spectacle. 


Ophuls, Max d 

Studlar, Gaylyn. “Masochistic Performance and 
Female Subjectivity in Letter from an Unknown 
Woman.” 33:3, Spring 1994: 16-34. 


Shattuc, Jane 

Shattuc, Jane. “Contra Brecht: American Pop 
Art’s Influence on R. W. Fassbinder.” 33:1, Fall 
1993: 35-54. 

This essay is a historical study of the influ- 
ences of the American pop culture movement 
on the films of R. W. Fassbinder. Inspired by 
the iconoclastic spirit of American pop culture 
and art, Fassbinder and other young German 
artists wanted to break from the forms of estab- 
lished left, intellectual, or modernist art. Fass- 
binder’s use of pop’s iconography, theatrical 
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violence, and camp melodramatics reveals a 
new political aesthetic based on immediacy, 
physical pleasure, and violent action. 


Silberman, Marc 

Silberman, Marc. “Post-Wall Documentaries: 
New Images from a New Germany?” 33:2, Win- 
ter 1994: 22-41. 

This article presents a summary of the in- 
stitutional constraints in the production of im- 
ages about East Germany after its political 
revolution and illustrates various models with 
examples by directors from both East and West, 
in this case in documentary films seeking to ex- 
plain the changes that took place. 


Smith, Murray 

Smith, Murray. “Altered States: Character and 
Emotional Response in the Cinema.” 33:4, 
Summer 1994: 34-56. 

This essay argues that the term “identi- 
fication” conflates several distinct processes. 
Developing an alternative to the notion of iden- 
tification, the essay posits three processes— 
recognition, alignment, and allegiance—and 
goes on to demonstrate both their distinctive- 
ness and the nature of their interaction in an 
analysis of The Man Who Knew Too Much 
(Hitchcock, 1956). 


Staiger, Janet 

Staiger, Janet. “Dialogue: Response to Matthew 
Bernstein's “Hollywood's Semi-Independent 
Production’ (Cinema Journal 32:3, Spring 1993: 
41-54).” 33:2, Winter 1994: 56-59. 


Studlar, Gaylyn 

Studlar, Gaylyn. “Masochistic Performance and 
Female Subjectivity in Letter from an Unknown 
Woman.” 33:3, Spring 1994: 16-34. 

This essay explores Max Ophuls’s Letter 
from an Unknown Woman (1948) as revelatory 
of female masochism as described in contempo- 
rary psychoanalytic literature. As an embodi- 
ment of masochism’s submissive defiance of 
reality, the heroine (Lisa Berndle) illustrates 
how feminist film criticism’s definitions of fe- 
male masochism overlook the structural and 
psychological complexities of the perversion in 
relation to the womans film. 


Tashiro, Charles 
Tashiro, Charles. “‘Reading’ Design in The Go- 
Between.” 33:1, Fall 1993: 17-34. 

Although visual design has long been rec- 
ognized as a major aspect of film meaning, 
discussion of the topic usually reduces the de- 
sign to the requirements of narrative. This 
paper seeks to explore the contradictory, ambig- 
uous nature of film design and to demonstrate 
the limitations of approaching the topic from a 
point strictly limited to narrative or “expressive” 
purpose. 


La voce delia luna f (d Federico Fellini, 
1991) 

Degli-Esposti, Cristina. “Voicing the Silence in 
Federico Fellinis La voce della luna.” 33:2, 
Winter 1994: 42-55. 


Way Down East f (d D. W. Griffith, 1920) 
Flitterman-Lewis, Sandy. “The Blossom and 
the Bole: Narrative and Visual Spectacle. in 
Early Film Melodrama.” 33:3, Spring 1994: 
3-15. 


Welles, Orson s 
DeBona, Guerric. “Into Africa: Orson Welles and 
Heart of Darkness.” 33:3, Spring 1994: 35-57. 


Wexman, Virginia Wright 
Wexman, Virginia Wright. “SCS President's Re- 
port.” 33:2, Winter 1994: 3-4. 


Willoquet-Maricondi, Paula 
Willoquet-Maricondi, Paula. “Full-Metal-Jack- 
eting, or Masculinity in the Making.” 33:2, 
Winter 1994: 5-21. 

Stanley Kubrick’s Full Metal Jacket ex- 
plores the reasons behind American involve- 
ment in Vietnam by focusing our attention on 
the cultural conditioning of the men who fought 
in the war. Kubrick stages the masculinization 
process to show that the myth of masculinity 
is bound to another central myth that forms 
the basis of American nationalism: the myth of 
“the city on a hill” which manifests itself 
through the belief in American idealism and 
technological invincibility. 
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